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WITH  this  issue,  Shapes  of  Clay  becomes  a  quarterly  instead  of  a 
monthly  publication.  It  is  thought  by  Gladding,  McBean  &  Co. 
that  the  change  makes  Shapes  of  Clay  more  responsive  to  the  practical  needs 
of  the  architects,  contractors,  and  others  who  have  been  accustomed  to  re- 
ceive it.  Publication  every  three  months  will  permit  the  presentation  in 
compact  form  of  a  wider  variety  of  work  representing  the  activities  of  the 
various  divisions  of  the  Company.  The  effort  will  be  to  include  within  the 
covers  of  each  quarterly  significant  accomplishments  in  the  various  mate- 
rials that  the  Company  produces — terra-cotta,  face  brick,  roof  tile,  deco- 
rative tile,  garden  pottery,  and  others.  The  emphasis  will  be  placed  on 
photographs  more  strongly  than  before,  since  it  is  realized  that  photographs 
are  more  acceptable  than  lengthy  descriptions  to  the  busy  clientele  of  the 
publication. 


l^][  ^HAT  policy  of  co-operation  with  architects  which  is  basic  in  all  de- 
^L  partments  of  Gladding,  McBean  &  Co.,  is  nowhere  better  illustrated 
than  at  the  various  plants  where  our  clay  products  are  manufactured.  It  is 
the  rule  of  the  architect  that  he  must  firmly  control  the  execution  of  his 
plan  in  all  its  details,  and  this  Company,  through  years  of  experience,  has 
learned  how  to  put  every  resource  at  his  disposal  to  this  end. 

When  the  architect's  drawing  reaches  the  drafting-room  at  the  factory. 
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a  key  drawing  is  made  which  shows  the  location  of  the  terra-cotta  on  the 
building.  Thereupon,  a  scale  outline,  or  shop  drawing,  is  made,  minutely 
following  the  architect's  drawing.  This  shop  drawing  is  submitted  to  the 
architect  for  his  approval,  and  nothing  further  is  done  until  that  approval 
is  forthcoming.  The  next  step  is  to  "put  the  work  into  the  shop."  Dimen- 
sions are  checked  both  architecturally  and  structurally,  and  the  setting 
number  and  the  mold  mark  are  given.  Working  drawings  are  then  made 
in  full  size,  with  allowance  for  shrinkage,  and  after  every  piece  has  been 
carefully  scheduled,  the  job  is  released  from  the  drafting-room  to  the  fac- 
tory. In  the  plaster  shop  models  and  molds  are  produced  from  full-sized 
shrinkage  details  in  conjunction  with  the  working  drawings.  In  the  model- 
ing-room artists  of  refined  skill  model  the  ornament.  At  every  step  of  these 
processes  the  architect  exercises  the  degree  of  control  that  seems  necessary 
to  him.  It  goes  without  saying  that  his  suggestions  for  changes  are  cheer- 
fully and  promptly  met.  It  is  never  forgotten  that  the  Gladding,  McBean 
&  Co.  function  is  co-operation — in  the  strict  sense  of  the  word. 

A  great  deal  of  original  work  is  done  in  the  modeling-room  by  sculptors 
on  the  staff  of  the  Company.  Their  creative  efforts  are  frequently  called 
upon,  and  with  very  happy  results.  But  here  the  architect's  drawings  pass 
through  the  same  stages  and  are  under  his  supervision  exactly  as  in  the 
drafting-room. 

The  relations  that  exist  between  the  terra-cotta  manufacturer  and  the 
architect  are  occasionally  misunderstood.  Recently  Mr.  Ernest  Hopkins,  in 
a  very  excellent  article  about  our  Lincoln  plant,  published  in  the  San  Fran- 
cisco Examiner,  paid  high  tribute  to  the  men  employed  in  the  terra-cotta 
department.  Mr.  Hopkins  overemphasized  the  creative  function,  however, 
apparently  under  the  impression  that  the  architect  permits  modification 
of  his  designs  by  the  artist-craftsmen  at  our  plant.  Actually,  of  course,  the 
execution  of  the  architect's  idea  is  always  under  his  very  definite  guidance. 


I.  TEMPLE  BETH  ISRAEL,  Portland,  Oregon :  Morris  H.  Whitehouse  and  Associates,  ^rcAzVerts;  Herman 
Brookman,  Associate  Architect;  Bennes  &  Herzog,  Consulting  Architects;  Parker  &  Banfield,  General  Contract- 
ors. For  this  exterior  tlie  architects  placed  great  reliance  upon  terra-cotta,  using  Gladding,  McBean  8c  Co.  's  Yellow 
Tan  Standard  Finish.  The  great  dome  and  other  coverings  are  of  our  Lincoln  Hand-made  Shingle  Tile. 
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II.  TEMPLE  BETH  ISRAEL,  Portland,  Oregon:  Morris  H.  Whitehouse  and  Associates,  Architects;  Herman 
Brookman,  Associate  Architect;  Bennes  &  Hei-zog,  Consulting  Architects;  Parker  8c  Banfield,  General  Contract- 
ors. Tliis  dome  commands  the  admiration  of  all  wlio  have  seen  it.  Gladding,  McBean  &  Co.'s  Lincoln  Hand-made 
Shingle  Tile  was  selected  as  most  fitting  to  clothe  its  rounded  beauty. 


in.  TEMPLE  BETH  ISRAEL,  Portland,  Oregon:  Morris  H.Whitehouse  and  Associates,  ^rc/i/ifrts-;  Herman 
Brookman,  Associate  Architect;  Bennes  &  Heraog,  Consulting  Architects;  Parker  &  Banfield,  General  Contract- 
errs.  'The.  plastic  loveliness  of  terra-cotta  is  exemplified  in  this  rose  window.  It  was  executed  in  Gladding,  McBean 
&  Co.'s  Yellow  Tan  Standard  Finish. 


IV.  ST.  DOMINIC'S  CHURCH,  San  Franosco:  Beezer  Bros.,  Architects  and  Su/ierintendents  of  Construc- 
tion. The  entire  exterior  of  this  house  of  worship  is  clothed  in  Gladding,  McBean  &  Co.'s  Gi-ay  Granitex  teri-a- 
cotta.  Of  special  note  is  the  delicate  ornament  of  the  facade  and  the  tower  where  the  teri'a-cotta  seems  to  yield 
its  ultimate  plasticity. 


V.  RAMBOZ  RESIDENCE,  Pasadena:  Weston  &  Weston,  Architects.  Gladding,  McBean  &  Co.  supplied 
teri-a-cotta  and  all  tile.  Entrance  is  in  natui'al  red  burn  cla)-,  pressed  out  very  rough,  without  finish  on  joints  or 
ornament.  The  decorative  tile  is  blue,  green,  and  ivory.  The  floor  tile  is  hand-made  and  machine-made  Santa 
Monica;  roof  tile  of  Junipero  tops  and  Italian  pans. 


VI.  MITSUBISHI  BANK,  Tokyo:  Kotara  Sukurai,  Architect.  Gladding,  McBean  &  Co.  have  been  caUed  upon 
to  execute  orders  for  some  of  Japan's  most  distinguished  modem  stiiictures.  Terra-cotta  appeals  to  Japanese 
architects  by  reason  of  its  beauty,  durability,  and  the  ease  with  which  it  is  kept  clean.  This  great  banking-room 
is  done  in  our  warm  gray  enamel  terra-cotta. 


VII.  PASADENA  CITY  HALL:  Bakewell  &  Brown,  Arcliitects;  Orndorff  Construction  Company,  General 
Contractors.  Gladding,  McBean  &  Co.  were  called  upon  for  the  tile  used  on  the  roof  and  floors  of  this  imposing 
municipal  building  in  Southern  California.  'Ilie  roof  tile  is  our  Medium  Cordova,  Lincoln  mix.  The  floor  tile  is 
our  Promenade  Quarry. 


VIII.  TITLE  INSURANCE  BUILDING,  Los  Angelks:  John  Parkinson  &  Donald  B.  Parkinson,  Architects; 
Scofield  Engineering  Construction  Company,  General  Contractors.  'ITie  building  is  clothed  in  matt-glaze  Granitex 
terra-cotta.  Note  the  decoi-ative  tUe  panels  over  the  main  entrance,  symbolizing  the  function  of  the  building.  Terra- 
cotta and  decorative  tUe  are  by  Gladding,  McBean  &  Co. 


IX.  TITLE  INSURANCE  BUILDING,  Los  Angeles:  Jolrn  Parkinson  &  Donald  B.  Parkinson,  Architects; 
Scofield  Engineering  Construction  Company,  General  Contractors.  A  detail  of  the  cafeteria,  showing  the  wainscot- 
ing and  door  trim  of  decorative  tile,  and  the  floor  of  Santa  Monica  machine-made  Promenade  tile.  Decoi-ative  tile 
was  applied  also  to  the  counters.  All  tile  was  made  by  Gladding,  McBean  &  Co. 


X.  DYAS  CARLETON  CAFE,  Los  Angeles:  Gable  &  Wyant,  Architects.  Here  roof  tile  is  the  important  fea- 
ture of  the  ornament  on  a  building  where  Mission  architecture  was  adapted  to  the  needs  of  a  modem  eating-place; 
visible  from  a  distance,  it  seizes  and  holds  attention.  The  tile  is  hand-made  Junipero  from  the  kilns  of  Gladding, 
McBean  &  Co. 


XI.  SCRIPPS  COLLEGE,  Claremont,  California  :  Gordon  B.  Kaufman, ^4rc/i7tect;  Wurster  Construction  Com- 
pany, General  Contractors.  Tliis  educational  institution  of  the  sunny  Southland  is  roofed  with  tile  in  a  pleasing 
combination  of  Cordova  covers  and  Italian  pans.  The  kilns  of  Gladding,  McBean  &  Co.  supplied  this  feature  of 
the  architecture. 


XII.  J.  F.  BURKHARD  RESIDENCE,  San  Marino,  California:  Hudson  &  Munsell,  Architects.  Here  Glad- 
ding, McBean  &  Co.  produced  a  flat  shingle  tile,  ^  inch  thick,  16  inches  long,  and  of  three  widths,  7,  8,  and  10 
inches.  The  roof  is  random  laid,  each  tile  breaking  joint  and  varying  in  the  distance  exposed  to  the  weather.  The 
color  is  a  blending  of  reds. 


XIII.  p.  D.  MIDDLEIvAUFF  RESIDENCE,  Palo  Alto,  California:  Charles  K.  Sumner,  Architect,  lliis  is  a 
shaded  hand-made  Mission  tile  produced  by  Gladding,  McBean  &  Co.  Note  the  rugged  beauty  that  this  tile  shows 
when  handled,  as  it  has  been  here,  under  the  direction  of  an  architect  who  sought  the  Mission  effect  in  a  thor-' 
ouglily  modern  California  residence. 
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XIV.  PERCY  L.  PETTIGREW  RESIDENCE,  Palo  Alto,  California:  George  ^^'ashington  Smith,  Archi- 
tect. Tliis  is  another  roof  of  a  neo-CaUfornian  home  where  tile  seems  so  inevitable  that  it  is  impossible  to  visualize 
another  covering  that  would  be  satisfactory.  This  beautiful  tile  is  Gladding,  McBean  &  Co.'s  very  dark  Medium 
Cordova. 


XV.  GARDEN  POl'l'ERY,  Glendalk,  California:  Part  of  an  outdoor  exhibit  at  the  Tropico  plant  of  Glad- 
ding, McBean  8c  Co.  A  wall  fountain  on  a  terra-cotta  pier,  a  brick-enclosed  pool  with  a  fountain  figure,  a  variety 
of  pots,  and  flagstones  of  12-by-12-inch  tile  are  shown.  These  are  but  a  few  of  the  great  variety  of  garden  pieces 
produced  by  this  Company. 
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